Based on research in the old Recife Quarter in the city of Recife, capital of Pernambuco state, Brazil, this study examines processes of gentrification in areas of heritage value. The article focuses on the way in which these urban policies have transformed cultural heritage into a commodity, and urban space into social relationships mediated by consumerism. I argue that heritage sites that undergo processes of gentrification create strong spatial segregation and generate an appropriation of space by the excluded population that takes the form of counter-uses, undermining the uses imagined by urban and heritage policy makers.
tion', 'rehabilitation' or 'revitalization' of patrimonial areas and sites of high historical value -whether residential or not -to contemporary practices of urban restructuring in non-heritage areas, the megaprojects housing the offices of transnational corporations in so-called intelligent buildings, or the construction of luxury condominiums for the middle and upper classes (Smith 1996 , Less et al. 1998 ).
As I have suggested in a recent text (Leite 2010) , there are many reasons for the growing interest in studies of urban gentrification, as Loretta Less, Tom Slater and Elvin Wily have also argued. Academic interests in the phenomenon are diverse. Some authors argue that gentrification practices are an expression of neoliberalism in urban planning and of globalization processes. Others observe a dispute between the academic fields of geography, sociology and architecture (Less et al. 1998) .
From another perspective, gentrification practices have been understood as postmodern expressions of contemporary urban planning. Authors like Harvey (1992) , Zukin (1995) , Featherstone (1995) and Jameson (1997) elaborate this hypothesis from the observation of certain aesthetic and functional characteristics prevalent in these processes, such as the perceived visual attractiveness of the sites, the juxtaposition of architectural styles, an emphasis on monumentality and a recognition of the importance of market forces.
The process of gentrification in urban conservation areas involves a specific model of intervention that alters cityscapes by accentuating architectural features or transforming them to generate a heightened visual impact, adjusting the new landscape to the demands of the real estate market, safety, planning and urban cleanliness intended to promote the use or reappropriation of the area by the middle and upper classes. This process results in the emergence of socio-spatial boundaries that exacerbate social segregation by fragmenting space into distinct places (Leite 2007) .
When these urban areas are historical sites or centres, gentrification processes add real estate value and contribute to the symbolic strengthening of a sense of belonging through the enhancement of local culture. At the same time they attract visitors by promoting a sort of detraditionalization of cultural heritage (Fortuna 1997) , turning it into a spectacle through its absorption by consumer culture (Featherstone 1995) . I return to this point later.
In Brazil the predominant form of non-residential gentrification follows what Bidou-Zachariasen (2006) has termed 'gentrification for visitation.' This type of intervention, which largely centres on attracting tourism, does not involve the restoration of low-income housing. The only residential interventions involve the construction of luxury hotels in the place of decrepit town houses. This form of gentrification, common in Brazil, takes place in the context of the physical/architectural deterioration of historical sites and the tendency for the poor to migrate to outlying areas of the cities.
One of the main differences between residential and touristic forms of gentrification tends to be the intended destination the area's traditional residents. In some projects rehabilitation of housing is designed to allow local residents to remain in the area. Others prevent the original inhabitants from staying by changing the uses of spaces to tailor them to market demands.
In this paper, I discuss one of the first interventions of this kind in the city of Recife in northeastern Brazil: the gentrification of the Bairro de Recife, which I shall refer to hereafter as the Recife Quarter.
Old Recife: the foundation of the MauritsStadt
The original urban core of Recife was a small settlement of about 10 hectares, built on the isthmus of Olinda. The natural reefs (in Portuguese arrecifes) formed a safe harbour for ships transporting brazilwood and sugar to the Iberian Peninsula. The Village of Reefs grew as a trading port.
According to the historian Evaldo Cabral de Mello (Mello 1997) , Rua do Bom Jesus (Bom Jesus Street) -the main focus of the 'revitalization' work undertaken in the late 1990s -was one of the most important areas of the early urban centre. Another street, Rua dos Judeus (Jew Street), was home to a Jewish community that had fled persecution in Europe. They built the first synagogue in the Americas, Kahal Kadosh Zur Israel, probably between 1640 and 1641 (Dantas 1999) .
With the arrival of the Dutch, who invaded Brazil in 1630, Recife gained its first urban plan. The Dutch built walls, gates and trenches to surround and protect the small village and port. According to historian Vanildo Bezerra Cavancanti (1977) , one of the gates, the Land Gate (lantpoort), was situated in the Bom Jesus Street. It was later replaced by the Bom Jesus Arch.
The Dutch subsequently constructed the Maurício de Nassau Bridge, the first to connect the old isthmus to the mainland. This allowed the increasingly populous city to expand. An area called New Maritius -today the district of Santo Antônio -was built on the island of Antonio Vaz. The subsequent transfer of the seat of the Dutch government and the residence of Count Nassau to New Mauritius boosted the importance of this new area (Cavalcanti 1977: 149) . (Lubambo 1991: 77) . Reflecting the modernizing ideas of cleanliness and beauty, the new constructions followed the Frenchinspired eclectic style. The plan included landfills to augment the size of the port area, construction of warehouses and, more drastically, the alteration of the road network, widening roads to facilitate transport to and from the port.
Societé de Construction de Batgnolles
With all these changes, the old colonial civil architecture was destroyed.
The emphasis on social hygiene led to the disappropriation of at least 480 buildings (Lubambo 1991: 123) which were pulled down to open up the new roads. Based on the ideas of Hausmann, the introduction of wide avenues sanitised cities, literally and metaphorically. The reforms undertaken in Rio de Janeiro and Recife were intended to eradicate outbreaks of diseases like smallpox and yellow fever, particularly rife in port areas. Disease and the associated fears were major obstacles to any development reliant on (Carvalho 1999: 41) . The discourse on urban planning reproduced the same 'eugenic stigmas' that permeated the debate on national character in Brazilian thought during this era (Lira 1999) . After the reform, the area was mostly taken over by insurance companies, banks and organizations involved in the import and export trade. This 'elitism' had a political consequence for the district's image and use. 
The process of gentrification of the Recife Quarter
From the 1990s the so-called Revitalization Plan for the old Recife Quarter began to be implemented: this was a detailed proposal for short and medium term action, including the physical dimensions and estimated costs of the planned works, presented as part of the Northeast Tourism Development Program. The technical details of the plan had a clear justification. As already outlined in a previous study (Leite 2007) , it was not just a proposal for the restoration of heritage buildings, but an integrated idea of urban intervention in the form of a long-term enterprise. Reflecting the assumptions of market-led city planning (Vainer 2000) , the Plan had three main goals, the operational framework for which was the set of Intervention Sectors: 1. transform the Recife Quarter into a "regional metropolitan centre," making it a centre of modern services, culture and recreation; 2. turn the area into a 'space of leisure and entertainment,' aiming to generate a "space that promotes the concentration of people in public areas, creating the feeling of a vibrant urban 
Gentrification and Consuming Heritage
The process of tourism gentrification promoted by the reformation of historical sites is typically based around installing services and offering an extensive range of culture, leisure and entertainment for the middle and upper classes.
In general, such interventions are preceded by a comprehensive decline of the site, both its physical aspect (including the deterioration of buildings, urban housing and sanitary infrastructure) and its symbolic aspect (the decline in the site's importance relative to other areas of the city, loss of centrality, and an increasingly negative social image, frequently associated with insecurity, inhospitable conditions and marginality). Despite this problematic diagnosis, these areas maintain a strong significance in the city's history, precisely because they were once places of pronounced visibility and economic, political and cultural importance (Leite 2013 ).
Even during its most 'decadent' phase, the Recife Quarter retained its historical importance in the local imagination as the site where the city originated. Once 'revitalized,' the area underwent an adaptation of tradition to the demands of a market of cultural consumption, in what Carlos Fortuna (1997) has called detraditionalization to refer to a strategic mechanism of contemporary urban planning, designed to revalue local culture and heritage as part of adapting cities to the context of 'inter-city competition': [...] detraditionalization is a social process through which cities and societies are modernized by subjecting earlier values, meanings and actions to a new interpretative logic of intervention. This detraditionalization is driven by the need for each city to revalue its resources, actual or potential, in order to reposition itself in the increasingly disputed market of inter-city competition. (Fortuna 1997: 234) This process does not mean abandoning tradition, therefore, but reworking it in response to the market forces that permeate any kind of contemporary urban interventions. In those cases involving 'gentrifying' interventions, (Certeau 1996) . In other cases there may be a search for residents and users with new profiles without, though, discarding those already found there. This is the case -to a lesser extent -of the city of Porto, in Portugal, which retained some of its traditional residents, and -to a greater extent -of the city of Évora, also in Portugal, which even today invests in attracting younger residents owing to the aging demographic profile of its resident population. Like Recife, Porto was a stra- capital. Prior to the recent interventions, its image was mostly that of a stagnant, small and traditional city, dominated by a few small families and groups of influence (Fortuna 1997) . During the 1980s, precisely when emphasis on conservation and gentrification processes was increasing in urban areas around the world, interventions began in Évora that would turn it into an attractive centre for leisure and tourism. Following Paulo Peixoto's analysis (1997), these transformations, which culminated in 1986 with Évora's declaration as a UNESCO World Heritage Site, represented a pioneering example in Portugal of the use of heritage resources as a means to project a city at global level.
A significant difference exists, though, between the Brazilian and Portuguese cases, which can be considered a mitigating point in terms of how the Portuguese experience fits into the gentrification pattern. Given the residential characteristics of Porto and Évora, the kind of gentrification that occurred there was less concerned with replacing their traditional residents than, for example, the Brazilian case of Recife (Leite 2010) .
At the same time, it is also worth observing that although the Brazilian and Portuguese examples of intervention sought the same results -namely, the detraditionalization of their cultural heritage in order to ensure that Moreover, the Portuguese concern to avoid creating mere scenarios had not stopped detraditionalization from taking place in Porto and Évora, including the same kind of spectacularization of culture seen in the Brazilian cases.
I take the spectacularization of culture to be the accentuation or creation of cultural traits that look to highlight the singularity of an urban space, through a strong visual appeal and fleeting social practices, intended to turn history and culture into consumable commodities. The idea of a spectacularization of culture has always been present in diverse forms in urban intervention processes. Architectural monumentality is perhaps the best known and certainly the most remarkable element of this desire to spectacularize found in some reforms as part of a search for greater visibility, distinction and aesthetic appeal. Gentrification policies, like the protogentrification practices that preceded them, such as Haussmann's famous reforms in Paris and Otto Wagner's interventions in Vienna's Ringstrasse, are clearly monumental experiments in architecture and large-scale urban design (Schorske 1990 ).
However architectural and urban monumentality is not the only form taken by the spectacularization of culture. In Brazil, the heady appeal of the supposed (but questionable) authenticity of popular culture has been one of the most powerful resources for the revival or even reinvention of these gentrified spaces, part of a spectacularizing and market-oriented view of the culture economy. The intervention process is well known: manifestations of the local culture are promoted in order to exploit certain aspects of the cultural legitimacy of these sites, creating thematic spaces through this emphasis on local culture. The ultimate aim is to attract new users by expanding the possibilities for consumption, either in the form of new bars and restaurants or symbolically through the heavily promoted artistic and cultural manifestations.
Consequently the notion of the spectacularization of culture can be considered a derivative of the concept of detraditionalization, since it presupposes an accentuation of cultural values and local heritage as part of the visual and scenic accentuation of the urban space and the social practices directed towards symbolic consumption. The primary outcome of the spectacularization of culture in gentrification processes is a strong socio-spatial demarcation of public life revolving around the desired/intended uses for these 'revitalized' spaces. Often this demarcation focuses on the ways of inhabiting these spaces, where public socializing is heavily determined by the possibilities available for social interaction.
Sociospatialities and counter-uses of the city
One of the main negative impacts of gentrification, affecting its own longterm sustainability, is inherent to the urban strategy of this type of urban intervention: the creation of a strong socio-spatial demarcation in the use of space. This appears to be an insoluble dilemma. To activate new uses of the local area and establish differentiated niches of consumption to attract consumers, these interventions invest heavily in the 'requalification' of spaces, creating relatively well-defined boundaries between different users. This often involves excluding a significant part of the local population, who are left unable to interact within these spaces due to the strong tendency towards market commodification that makes these spaces the preserve of a social elite. In response, non-users create zones of instability around or even within these spaces, generating points of permeability and tension related to the practical and symbolic dispute for the urban space. This also stems from other factors, I think, including the debatable idea that cultural heritage can produce a unique sense of belonging for the entire population, serving as a force for social cohesion.
In-depth studies on the polysemic meanings of heritage (Canclini 1997 , Fortuna 1998 have shown the degree of symbolic complexity that heritage can have for different social groups. Distinct forms of appropriating and attributing meaning are generated when these sites are 'revitalized,' depending on how users see themselves represented in these transformed spaces. Moreover a kind of latent conflict between local residents and outside visitors becomes established, explaining why this type of intervention can seldom be sustained for long. Either the old residents, even if residual, perceive no benefits for themselves from the interventions (the cases of Recife and Porto), or the influx of new users alters day-to-day routines, generating a dynamism not always desired by the local population (the case of Évora).
One conclusion seems clear when we analyze these processes comparatively: regardless of the different contexts and variations between the processes, the type of intervention geared towards consuming heritage and towards the spectacularization of culture curbs the possibilities for interaction due to the distinct sociospatialities created in the process. The problem is that the model, as conceived, fails to escape the trap that it sets for itself: in order to generate niches of consumption, users must be selected, but by inhibiting some uses deemed contrary to those intended for these spaces, it weakens the desired urban harmony by provoking a range of reactions that very often take the form of a symbolic contestation and confrontation, what I have called counter-uses (Leite 2007) . By counter-uses I mean the daily practices that challenge the disciplinary space in order to subvert expected uses, creating practical and symbolic ruptures within the space.
Hence urban interventions like gentrification would appear to collide with an implicit nonviability: the different interests and social motivations for interactive processes do not fit into a model designed to promote a single predominant urban (economic) use. In some cases, the solution found to reduce the effects of such counter-uses has been to demarcate the 'revitalized' spaces even more radically, creating distinct areas of cultural entertainment. favela (Souza 2007 , Bezerra 2008 .
In referring to the restrictions or curtailments on interaction in spectacularized spaces, I am thinking above all of the social constraints involved in gentrification. The sophistication of some houses, transformed into restaurants and luxury hotels, the widespread adaptation of spaces for tourists and the scant attention paid to local residents and users, all seem to contribute to generating points of tension that, when recurrent, culminate in a conflicting spatial configuration, which can be seen as an important factor in any subsequent decline of these spaces -an exhaustion which, as I have suggested elsewhere, seems to be a post-gentrification and counter-revanchist phase in many cities (Leite 2010 ).
What we can glean from all this is that something appears to be askew: either urban practices are too deleterious when they presume that a city can be created without taking into account the differences between people in their daily routines, or urban life by definition eludes any excessive control, given that it is the locus par excellence of the dissent that animates public life ). I suspect both reasons are valid. Both offer a considerable explanatory power when it comes to understanding the contradictory dynamics of contemporary urban culture. This is not the first time that social scientists have warned that urban intervention projects in historic centres must pay more attention to the aspirations of their main users and residents: their worldviews and their representations of heritage sites and the symbolic places through which they construct their multiple identities. I conclude by recalling a pertinent analytic suggestion that would ideally precede the development of any gentrification policy: [...] it is necessary to imagine people using and transforming the spaces in which they live [...] Empty landscapes can be deceptive. (Arantes 1997) .
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